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The author of the article first pays attention to the sincere attitude of Firdousi to Daqiqii Balkhi and his legacy from a
new position and point of view. The author based on the statements of Firdousi and highlights of Dagigi’s death. He
argues that Daqiqi’s death in the period of his young age, his talent shows the results of slander and opposite side of
orthodox Islam. The author for the first time analized the fictitious slander about Daqigq;i, relying on the statements of

Firdousi, offers the new scientific conclusions about the true causes of Daqiqgi’s death, as well as worthy assessment

of Firdousi and as a creative personality and the legacy of Daqiqi.
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INTRODUCTION

Although Abulqgasim Firdousi was associated with many geniuses, he mentioned only Ustad Rudaki and Hakim Dagiqi

in his “Shahnameh”. His mention of Tajik-Persian poetry’s father Rudaki has written in the chapter "Barzuya's Quote

from Kalila and Dimna from India", which is no more than a few verses long and reads:
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l'y3opaHgae new GUHLIOHAAHA,

Hama Homa 6ap PygaKi xoHgaHAa,

BunarBacT ryé napokaHgapo,

BucydT MH4yHUH Ayppw oraHaapo [5, 675].

A passer-by sat down,

Everyone read the letter to Rudaki.

Connect as if scattered,

Fund also a far cry
il i i 1K
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However, he mentioned twice in detail and specifically about the personality and art of Daqiqi Balkhi. The first time,
at the beginning of ‘“Shahnameh”, and the second time, where the story of “Gushtospnoma’” had mentioned, he
spoke in detail about Dagiqi and his story. The mentions of Daqigi’s name in Shahnameh are not accidental and does
not correspond to Ferdousi's artistic ideals. Daqigi's ingenuity and high poetic skill led to the recording of his name
and story in the infamous "Shahnameh". If the great Ferdousi had not included these thousand verses of Dagiqi in
“Shahnameh”, perhaps this heartbreaking story would have disappeared along with the complete devon of his poetry,
and we would have been forever deprived of Gushtospnoma, as one of the refiners of Persian sweets.

From the sincere Ferdousi’s memory, it is clear from this poet that the sage of Tus had a special will for Dagigi. He was
recognized as the pioneer of the epic path and respected Dagqiqi's poetic talent. However, Ferdowsi's high sincerity
and sincerity in relation to Daqiqi Balkhi has not been recognized in literary criticism to this day. And Ferdowsi's
objective and impartial views on accuracy are always unrealistic, biased and far from the essence of what he said and
debated, which today requires an objective scientific review.

Ferdowsi's benevolent attitude towards Daqiqi is a perfect example of Ferdowsi's eloquence and honesty, as well as
his inquisitiveness and artistry.
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Ferdowsi's special respect and belief in this poet led him to dedicate a chapter entitled "The Story of the Poet" at the
beginning of "Shahnameh". The recognition of Daqiqi as a poet by Ferdowsi is not an easy and simple assessment, but
avery high assessment and a kind of concise and wise critique that reflects all his talents. The beginning of this chapter
is as follows:

Yy a3 dapmap uH 00cmoHH0 bace,
HamexoHO xoHaHOa 6ap Hap Kace.
/barboH OU/ HUHOOd 6a0 - UH OOCMOH,
Hbama 6uxpddoH HU3Y FdM POCMOH [5, 5].
PP P G Kt v CR IRPEN
B I I
el el Ol
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According to Ferdowsi, in his time, people loved the stories of kings and warriors. And these lovers, according to the sage Tus,
were among the wise and truthful Aryans. It is clear that Balkhi also grew out of this category, and Ferdowsi praised his poetry
as follows:

/basoHe 6UEMAD Kyu00d3dboH,
CyxaH 2y¢omaHu Xxy6y mabwsu pasoH.
Ba Hasm opam uH Homapo 2ym mat,
A3 ¥ WOOMOH wyd QUAU aH/LYMAH [5, 5].
(G s s
Lo b s ss G A
(o @i ) aal gl syl Ak 4y
551 oendl a2l gleld Sl )

Clearly, the sage Ferdowsi called Daqiqi an open-minded and good-natured person.
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He praised his innate talent. Calling him a joy to the hearts of lovers of Pahlavi legends, Ferdowsi is a testament to the
sincerity and recognition of Daqigi's poetry and sympathy, and secondly, it shows the great love of the people of that
time for the stories of kings and wrestlers of the past.

In the following verses of the preface, Ferdowsi mentions the tragic and untimely death of Daqiqi with deep regret
and explains the reason for his death as follows:

/bagoHewpo xyu 6ad ép 6ya,
Ab0 6a0 Hamewa 6a natikop 6y0.
Bap ¥ moxmaH kapo Hozorw mape,
Ba cap 6apHurodaw ske mupd mape.
Bao-uH xyu 6a0 /bo0HU wWupuH 6udod,
Habyod a3 /bareoH ou-w K py3 wod.
Akosk a3 ¥ 6axm bapzawma wya,
Ba dacmu sike 6aH0a 6apkywma wyo [5, 5].
G b u s ) Gl
B e o
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This statement of Ferdowsi is an important document in the identification of Daqiqi's personality and character, and
has a special significance, which determines several key points related to his personality and heritage. If these words
of the sage Ferdowsi were not about Daqiqi, today we would be unaware of some details of this poet's life, and the
chapter of the biography of this Armenian poet would be unwritten and even worse.
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The wise Ferdowsi explains the cause of the poet's death so delicately and carefully that, in fact, after reading it, the
reader apparently concludes that he is an evil and vicious person. But when we look closely at the symbolic words of
Ferdowsi, it becomes clear that he was really optimistic and kind about this unfortunate poet and never spoke
insultingly, but spoke cautiously, sarcastically and bluntly.

According to Ferdowsi, Daqigi was helped by a “bad guy” who was always fighting with the bad guy, that is, he could
not reconcile with the bad guys. It turns out that Daqiqi is a free-spirited and open-minded person, and he has always
been in conflict with the hypocrites. Freedom, honesty and sincerity are clearly expressed in these verses of his own:

AakuKki yop xucnam 6apaysuddcm
Ba zemi a3 reama xy6uro suwmi:
/labu éEKympaHzy HoAdau YaHe,
Maliu yyH 3aHzy Kewiu 3apdy+ruwimi [2, 108]
Gy K Glad s i
P 5 s 4w ) AR 4
(Ko A, Kapgdly
108 @] A GBS 5 K s o

In our opinion, Daqiqgi’s sarcasm, courage, liberty and honesty were interpreted by Ferdowsi in a sarcastic, very
conscious and deliberate way. According to Ferdowsi, it seems that in his time the opinion of the new authorities
about the accuracy of the question was not very good. It is safe to assume that the Ghaznavid authorities did not like
his engineering zeal and zealous nature, especially against foreign elements, and the poet himself, one of the most
active figures in the revival of the Shu'biyyah.

Therefore, deliberately accusing him of immorality, the assassination attempt on the young soul of this poet and their
struggle is linked to his “bad temper”. This meaning is evident from the eloquent, careful and symbolic words of
Ferdowsi:

Bap ¥ moxmaH kapo Hozor mape,
Ba cap 6apHur0daw ske mupa mape.
Bao uH xyu 6ad /60HU WUpPUH 6ud00,

Habyo a3 /bare0H oun-w Ak py3 woo.
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Akosk a3 ¥ 6baxm bapzawma wya,
Ba dacmu sike 6aH0a 6apkywma wyo [5, 5].
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Ferdowsi wanted to erase the truth of the truth from the past, at least to record the truth of his life and the description
of his tragic life in any way he could for the future, and thus to perpetuate his name. Therefore, Ferdowsi, sarcastically
calling Daqiqi “bad”, seems to have put himself in the same position as the fanatical rulers of the time, to show his
solidarity with them, to use his eloquence and to place Daqigi's name in this unique masterpiece. Because it seems
that even after the assassination of the poet, the fanatical authorities of the time did not extinguish their hatred for
him and insulted Dagqiqi as the Aryan national poet. Therefore, Ferdowsi defended the name and legacy of Daqiqi.
Unfortunately, the vast majority of commentators, with the exception of Muhammad Awfi, understood Ferdowsi's
prudence and prudence towards Dagqiqi and his sarcastic reference to the owner of the "bad mood" in the true sense
of the word, without any great ambiguity and fabricated slanders. And this mistake then spread to all books on the
history of literature and continues to this day.

Apparently, Avfi was well aware of the subtleties of Ferdowsi's remarks about Daqigi and his tragic death, which
remained silent over the cause of his death.

It is unfortunate that the great Indian literary critic, Ustad Shibli Nu'mani, made the same mistake, misunderstood
Ferdowsi's views, accused Daqiqi of immorality and said with deep regret about him: “What a pity, what a pity. one
such person is tainted with moral lacquer. He had a good-natured slave who was in the throes of love, a slave who
was extremely zealous and fanatical, and finally put an end to Dagqiqi's life ”’[4, 38].

Unfortunately, Shibli Nu'mani came to this erroneous conclusion as a result of deviating from the essence of
Ferdowsi's words and ignoring the tone of his wise words, as well as ignoring the difficult political and social events
of the time of Daqigq;i.
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Thus, this idea became so prevalent in literary criticism that many scholars approached Dagiqi's poetry from this point
of view, calling him a vicious and immoral poet, and misinterpreting the cause of his tragic death. in recognition of this
great and zealous poet.

The well-known Iranian literary critic Ustad Abdul Hussein Zarrinkoub is also think that when Ferdowsi narrates in the
chapter “malice and inclination to sin” [1, 21], he calls Daqiqi a poet of modesty.

Such conclusions about Daqiqi and his personality, in our opinion, are far from the essence of the words of the sage
Ferdowsi. On the contrary, Firdausi's mention of Dagiqi at the beginning of the Shahnameh is a testament to his faith
and respect for this infamous poet.

As can be seen from Ferdowsi's account, the sensitive and militant Daqiqi did not have a single moment of joy in his
inhuman battle with guilt and evil, and was apparently always under pressure and torture from his ideological enemies.

In the end, the unfamiliar, free-spirited and truth-seeking nature of Daqiqi destroys his green head at a young age at
the hands of a mercenary and mercenary slave, leaving him with the task of composing a royal letter:

Bupagm ysy uH Homa Hozydma MoHO,
YyHoH 6axmu 6edopu ¥ xypma moHO [5, 5] .
caile 4wl a4l ol 5 o) by

5 5] ke ama I lan G gla

According to Ferdowsi Daqiqi, he was a happy poet who was able to compose the stories of kings from his
contemporaries. The proud history of his ancestors is considered to be a source of pride and joy for the poet Ferdowsi.
In other words, according to Ferdowsi, the talent and reputation of a true poet is determined by his ability to recite
epic poetry and praise the heroism of the past.

Therefore, it is gratifying to mention in detail only the sage Ferdowsi from his contemporaries. The sage Tus Daqigq;i is
highly regarded as a master poet, the founder of epic poetry.

In fact, the personality and the legacy of the beautiful and ideal Daqiqi are of special importance to the sage Ferdowsi
in several respects.

First of all, Dagiqi is an example and a source of prestige for Ferdowsi in terms of personality and human dignity.

Secondly, Ferdowsi is a real perfectionist of this free-thinking poet from the point of view of thinking and understanding of
Aryan national values. Ferdowsi's position on the recognition of national interests, love of labor and the preservation of the
borders of the ancestors is the same from the point of view of Daqiqi.
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Therefore, it can be said that Dagqiqi is respected not only as the initiator of the glorious work of Ferdowsi, but also as
a prominent figure in the protection of borders and the original values of the Aryan people.

Thirdly, the tragic and untimely death of Daqiqi, which, in our opinion, was deliberately perpetrated by his ideological
enemies in order to complete the poem of the Kayani kings, could not help but think of Ferdowsi, the successor of
Dagqiqi's unfinished path. Ferdowsi's deep thought was that the work of writing the Shahnameh would not be
completed, and that he, like Daqiqi, would be slandered and slandered by the fanatics and traitors of the Tajik national
state, and that he would be killed or otherwise exaggerated. to make.

This thought apparently frightened Ferdowsi, who said:
Bunypcudam as rap kace 6ewymop,
Bumapcudam as zapduwu pyszop.
Mazap xyd dupaHzam Habowao 6ace,
Bu60os0d cynypdaH 6a duzap Kace [5, 5].
Oladiy (S 8 5 sl m
5 SYRINE- L QS Pt
B S

5651 S KR A4 g M

It was not accidental that Ferdowsi was afraid of the “turn of events” and thought deeply. This wise fear had a real
basis. It was not difficult to see from the unfavorable socio-political situation that, along with the coming to power of
foreign rulers in place of the Samanid dynasty, there was a serious threat to the lives of free and well-informed
individuals. Therefore, it was this concern and “fear of the turn of events” that led Ferdowsi to work tirelessly to
immortalize the history of statehood, customs, culture and civilization of the free people for his descendants.

Ferdowsi considered Daqigqi's tragic story and unfinished story to be a part of the rich history of his people, and by not
including it in the Shahnameh, a part of the history of evolution and political and social changes in his life would be
invisible to the future.

Then Ferdowsi finished writing the “Shohnoma”, and the establishment of the Samanid state, which was the
supporter and buyer of the nationalist ideas of the “Shohnoma”, collapsed.

And, as it is known, from the point of view of ideas and content, this unsung masterpiece did not hurt any of the new
rulers of the time. Therefore, Ferdowsi had to adapt the Shahnameh to the tastes of the new rulers of the time,
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especially Sultan Mahmud. For five years he edited and corrected some parts of the royal letter. Today it is not clear
to us which parts of Ferdowsi edited and modified the Shahnameh. In any case, in our opinion, the part he wrote about
Dagqiqi is one of the later edited parts of the “Shohnoma”, which is very masterfully and skillfully done.

It is possible that this part was written by Ferdowsi in a different way before, and it is certain that it was later edited and
improved. Ferdowsi's aim in designing this chapter was, on the one hand, to include Dagiqi's unfinished work in this
masterpiece and to appreciate his efforts, and, on the other hand, to suppress the contradiction between the current rulers
of the time and Daqiqi's "backwardness".

On the other hand, it was a mysterious reflection of the historical truth of the Iranian people for the future, which, as a
result of Turkism and the rise of bigotry and xenophobia, broke the foundations of a powerful state like the Samanid state.

In any case, it is clear from this section that Daqiqi has always been a supporter and source of inspiration for Ferdowsi in his
work on royal poetry.

Especially in the section “Dreaming of Ferdowsi Daqiqi” it is clear that Dagiqi is important for this epic poet. Daqiqi
serves as a saver for Ferdowsi and gives him advice and counsel. According to Ferdowsi's dream, the royal letter was
written according to Daqiqi's instructions and advice. The beginning of this story is as follows:

YyHUH QU0 2yaHOad sk Wab b6a xo6,
Ku sk /eomu mati dowmi uyH 2yn106.
AaKuKi 3u /60e Nnaduo omady,
Bap oH /vomu mali 00cmoHH0 3a0i.
Ba ®updasci 0803 000i, kKu ma,
Maxyp sby3 6a oliuHu Kosycy Kati[5, 403].
A 4 b Sy e A s
LB s B el G S
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As we can see, the wise Ferdowsi dreamed of a glass of pink wine in his hand. Daqiqi also tells a story about the kings of
Kayani and advises Ferdowsi to always say no to the sake of the stability of the “ritual of Kovusu Kai”. And this idea is a
kind of rhetoric and a reference to the new ruler of the time, Mahmud of Ghazni, who must continue the tradition of the
Kayan government and make the tradition of their statehood his guide. Muhammadali Islami of Nadushan considers the
cup of May in this story as an allusion to the Iranian national anthem [3, 277].

But from the Zoroastrian point of view, it is permissible to drink wine, the juice of the sacred plant “haoma”. (4) In our
opinion, a glass of wine is like a rose, a sign or a symbol of freedom, purity, heroism, courage and purity.

On the other hand, this picture is a kind of expression of Daqiqi's consent and satisfaction, both from the writing of
the Shahnameh and from the coming to power of Mahmud of Ghaznavi:

Ku wiorbe 2y3udi 6a zemi, ku 6axm
Bao-y Ho3ady mosy dalibumy maxm.
WareaHwor MaremyOou 2upaHodwidrp,
3u 2aH/baw 64 rdp Kac pdcoHudd 6arep [5, 403].
Gy a8 (AR 4 gu Rl
N NV I B GL“BIE BB N LY
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It is known that Ferdowsi narrated these verses in accordance with his artistic style on behalf of Daqiqi. It is clear that
Ferdowsi did not agree with the coming to power of Sultan Mahmud, and Dagiqi was not happy.

However, praising the king and offering him a royal letter in exchange for treasures was incompatible with the nature
of the great poet, because Ferdowsi was not a poet of praise. Until then, Sultan Mahmud, on the other hand, did not
deserve his praise, but now he really wanted his “Shohnoma” to be accepted. to the memory of the new king of the
time, whose ideas of statehood were completely opposed to the ideas of his timeless work. Ferdowsi needed to create
such a scene, and it was easier for him to express this dream in the language of Dagiqi. Therefore, according to Daqiq;i,
calling Ferdowsi generous and open-minded to Mahmud could be nothing more than inclining him to the Shahnameh
and thus incorporating Dagiqi's unfinished work. This is because Daqiqi considered it his main goal to admonish the
emirs and rulers of the time in his hymns.
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Thus, Ferdowsi praised the wealth and generosity of Sultan Mahmud on behalf of Daqiqi, on the one hand, he wanted
to draw the attention of the king of the time to the "Shohnoma" and, on the other hand, he wanted to get the king's
negative opinion of the former master of the Iranian national epic. change.

In the case of Ferdowsi's dream, the true purpose of Daqiqi's poetry and hymns, which was to admonish him, is
observed. According to Dagiqi, the king was told not to be harsh or abusive to his subordinates:

Ha6osa0-w 2ypmaHn kacepo dypywm,
Hbama mosbu WoroH-w 050 6a mywm [5, 403].
iy |y S G -l
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According to Daqiqi’s thoughts, the praise of the “Shohnoma” was quite natural, and its purpose was to convince the
rebellious and stubborn Mahmud of the great ideals of this masterpiece:

Bad uH Homa apyaHo 6uwmodgmi,
KyHyH rap uu /eycmi, hama épmi [5, 403].
(S a ) el gl &
403 5] BL 4 s 4x o (6S

Ferdowsi's dreaming of fitting scene that easily overcomes a number of the complexities of its narrator and the
contradictions between the new king and the two epic poets.

In particular, the fate of the first poet of the royal letter, whose life was quickly extinguished by accusations and
slanders, and which was now likely to befall the second-century poet, could not help but reflect on Ferdowsi. In such
a situation, the creation of such a fitting scene by the author of the "Shohnoma" with a high level of literary intelligence
testifies to the fact that he is a master of poetry and very well aware of the political situation of the time.

Ferdowsi's dream scene is a fascinating and short show in which two epic poets take part, both of whom are kind,
optimistic and sympathetic to each other. Ferdowsi, in particular, was kind to Daqiqi, honoring Dagigi's name by
including Gushtospnoma in his infamous work. According to Ferdowsi, the inclusion of Gushtospnoma in Shohnoma
is also in line with Daqiqi's wishes:

Aap uH 6opa maH new 2ydmam CyxyH,

Azap 603€61, 6axusi MaKyH.
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3u l'ywmocny Apsvocn balime rasop
Buzydmam, cap omad mapo py3zop [5, 5]
AL A8 Ry 0e ol ol 2
G- SN S
Do G qulal 5 quliiR

5651 sy 1oe b e i

The wise Ferdowsi also remembers the death of Mahmud of Ghazni and reminds him to be kind and benevolent. He
conveys Dagqiqi's will to the king, whose inclusion in the Shahnameh is the author's dream to become a king in this
way, and it is as if Daqgiqi considers Mahmud worthy of this masterpiece:

['ap oH M0 HA30U WareaHWar pacao,
PasoHu maH a3 xok 6ap mar pacad.
KyHyH maH buzyam cyxaH, K-y buzydm,
MaHam 3uHOa ¥ 2awima 60 xoK /bydm [5, 5].
) Adigh 23 ale ol S
Wy e SBS Ge gl
i S-S R B e S
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In this interesting scene, the lasting role was created by the artist Ferdowsi. With words and dreams, as a skilled
psychologist tries to subdue a stubborn and arrogant king, as if to prove his validity in the eyes of a short-lived Daqiqi.
The tone of the speech is so captivating that it makes even the most skeptical person believe. And on the other hand,
the role of dreams in the life of our people proves it.

At the end of the dream scene, Ferdowsi admits that he has accepted Daqigi's words and will not delay:
Masupydmam oH 2ypmu ypo 6a x06,

Ba xybusy Hapmuw 0o0am /6asob:
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Ku man ream 6a newu my xoram pacud,
A3 UH wapbamam mebu6050 yawuo [5, 5].
N PR BT Rt S s P
Pl pd Bl s A A
) palA 8 G A e e 4S
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It is clear from Ferdowsi's dream that he made Dagiqgi's work the masterpiece of his art in several ways. Ferdowsi's
dream is real or it doesn't matter if it's a fictional scene. It is important to note that for the sage Ferdowsi, Daqiqi is an
exceptional personality with a unique artistic potential, which is a source of inspiration and inspiration even after
death.

Hakim Ferdowsi, with his ingenuity and wisdom, creates a scene in which the reader correctly understands the position
and status of Daqiqi. Although there were poets and writers before Daqgiqgi who wrote the Shahnameh in both prose
and verse, the fact that Ferdowsi justly admired Daqiqgi and admired his poetry testifies to the fact that he was an
enterprising poet in every way. close to him. And on the other hand, as we have said, his tragic fate caused Ferdowsi
deep regret.

Thus, in the “Shohnoma” after the story of the “Gushtospnoma” it is really strange that Ferdowsi praised King
Mahmud and Dagiqi at the same time. Here, too, Ferdowsi's art of staging and psychology is evident. In this part, the
combination of praise for Sultan Mahmud and criticism of Daqiqi in our opinion shows that Daqigi was not at all
compatible with Mahmud's government in terms of ideas and worldviews, and on the other hand, this situation greatly
hinders the entry of Gushtospnoma into Shohnoma.

Therefore, Ferdowsi's meticulous and metaphorical critique of Gushtospnoma in this section appears to be due to the
authorities' misconceptions about Daqiqi and his work. Tus's eloquence and eloquence are also evident in this section.
The beginning of this seemingly critical section, but in essence, begins with an honest, realistic, artistic and fair critique
of Ferdowsi himself:

KyHyH, 3l cyxaHzyu 6edopmapo,
Axe cyu 2ydomopu xyd 6032apo.
AaKUuKi pacoHUO UH /b0 CYXyH,
3amoHa 6aposapd ympaw 6a 6yH [5, 419].
Caolan g SRu ) oS
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The author of the Shahnameh also speaks of Daqiqi's imminent departure, and in his very brief life in this palace he
always suffered because of his "malice", which was undoubtedly due to his free and innocent nature and the poet of
degeneration and, on the other hand, his personality. He is an engineer, a patriot, and a supporter of the revolutionary
movement.

Pabydaw pasoH a3z capou cunaHsm,
A3 OH nac, Ku 6uHMy0 6ucép paHs [5, 419].
e Gl Ol Ol Gas

419 5] @l s 2seb 4S o D)

He then begins by criticizing Daqiqi's speech and decides on a thousand verses of his story:
Ba zemi HamoHOacm a3 ¥ édzop,
Mazap uH cyxaHrou Honoldop.
OB o ) cuanila AR 4

Ol sl ol R

In this verse, which, according to many scholars, including Muhammadali Islami Nadushan [3, 277 298] and Muhammad Dabiri
Siyaki [2,18-19], as well as Ferdowsi's harsh and unequivocal criticism of Daqiqi, there is also a kind of deep regret. the sudden
death and the miserable life of Daqiqi are revealed. The phrase “unsustainable words” used by the eloquent and inquisitive
Ferdowsi in relation to “Gushtospnoma’ has a hidden meaning in the world, as in his other statements.

At the beginning of the Shahnameh, Ferdowsi emphasizes to the reader that he should not read this masterpiece
falsely, but should consciously, with the help of wisdom and knowledge, correctly and deeply understand the
meanings of the throne and its symbolism:

Ty uHpo dypydy ¢pacoHa MadoH,
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Ba sakcoH pasuw dap 3amoHa MAaooH.
A3 ¥ Feap yu aHoap xypad 60 xupdo,
Auzap 6ap parbu pamsy mavHi 6apad [5, 5].
(Olae adlud '&}): Iy o) &
Lo e iy S 4
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In light of this, his description of Daqigi's “Gustospnoma’ as “unstable words” means that death struck him quickly
and did not allow him to finish his speech and lay the foundation for the building of the Shahnameh. he set out to build
this stable. This idea is confirmed by another verse of Ferdowsi:

HamoHo ¥, ku 6ypdi 6a cap Homapo,
BupoHdi 6ap ¥ cap 6a cap xomapo [5, 419].
dy Al w4 gagp A8 ¢ gl aila

419 5] L s e 4 e o) sl

He then praises his eloquence in a proud verse:
3u Pupdasci akHyH cyxaH é0 aup,
CyxaHrOou nokusasy duanasup [5, 419].
Of b R OsS) s )

.[419 5] s 5 oSk leins

As mentioned at the beginning of this article, this section may have been later edited by Ferdowsi. After writing all the
parts of the Shahnameh, the wise Tus said with all his heart, “Learn to speak now, O Ferdowsi,” to save himself from
the dangers of life and the “cycle of life” and to bring it to an end. looks.
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There is no doubt that the “Shohnoma” is a “pure and kind word”. The fact is that Ferdowsi never exceeded the limits
of justice in assessing the work of his predecessor. Rather, as a skilled critic, he discovered the essence of its art and
took everything that, in his opinion, caused him to follow Daqiqi, and rightly considered him the leader of his work.
According to Ferdowsi, Gushtospnoma was the main reason for his inclination to compose pahlavi stories:

YyH UH Homa ddmod dap dacmu MaH,
Ba mowi 2aposiHOa wyd wacmu mMaH [5, 419].
(e Gy ya a8l 4l U:’\ O
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Ferdowsi's criticism of Daqiqi is meticulous, meticulous and professional. It is a fact that Dagqigi's art is embodied in all
its subtlety, both in the poetry of the Tawheed and in the hymn. As it is known from this verse of Ferdowsi, he was
surprised after reading “Gushtospnoma’:

Huzare kapoam uH Hasmy cycm omadam,
Bace 6alimu HomaHdypycm omadam [5, 419].
addl i g akai gl a0 A

[419 5] el gl G o

The question arises as to why Ferdowsi was “slow”” after reading Daqigi's Gustospnoma.

It is well known that Dagqiqi is a passionate poet. And this freedom and innocence is clearly seen in the story
“Gushtospnoma”. The speech is often metaphorical and allegorical, as a common historical event. And this is
especially noticeable in the chapter on the "Appearance of Zoroaster." It is obvious that such an outspoken, impatient
and free expression of historical events does not fit into the style of Ferdowsi's careful, thoughtful and symbolic
symphony. On the other hand, Dagiqi Shuubi praised the Aryan customs and traditions, which were completely alien
to the Ghaznavid government.

A sense of pride in the homeland and its great people, as well as in the native Aryan traditions and thoughts, has
always been in the spirit of Daqiqi. And this noble feeling of his is beautifully expressed in the beginning of
“Gushtospnoma’”:

Yy l'ywmocnpo 000 /lyrkpocn maxm,
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®ypyo omad a3 maxmy 6apbacm paxm.

Ba basxu 2y3uH wyo 6a0-oH Hasbarop,

Ku A300HnapacmoHr 6ad-oH py3zop.

Map oH XOHapo 0owmaHoi YyHOH,

Ku map Kas6apo mo3uéH uH 3amMoH [2, 26].
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Such a free and careless approach, that is, comparing the fire of Navbahor Balkh to the Ka'bah, could not fail to make
Ferdowsi “slow down” and astonished. Throughout the Shahnameh, Ferdowsi cultivates such a noble sense of
patriotism and engineering in the mind of the reader, but he often speaks in a symbolic, exaggerated, sarcastic and
literary style, and the nuance of words also contributes to the safety of his soul. .

Thus, in Ferdowsi's honest criticism, there is not a single inappropriate or untested statement about Daqiqi. On the
contrary, Ferdowsi's very thoughtful remarks about Dagigi can be interpreted as his recognition of his leadership.

"Base bayti notandurust" is told along with the health verses of the story "Gushtospnoma". It turns out that the health
verses of this story are not infrequent.

As we saw in the first part of the Shahnameh in the case of Ferdowsi Daqiqgi's dream, Ferdowsi very conservatively
and veiledly stated the truth about the cause of Dagqiqi's death. Therefore:

Huzar kapdam uH Hasmy cycm omadam,
Bace 6atimu HomaHoypycm omadam [5]
aadl i 5 akai gl A K 4K

5] el gl Ca o
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Ferdowsi's statement refers to the same passage about Zoroaster, which we no doubt did not like at all in the
Ghaznavid government. Ferdowsi Shuubi, although he agrees with Daqiqi, needed strong evidence to persuade the
country's leaders to accept the Shahnameh and to include the Gushtospnoma in it. Ferdowsi had to be sharply critical
of Daqiqi's work and his "wrong verses," which were undoubtedly part of Zoroaster's manifestation. And even, in our
opinion, it is possible that the wise Ferdowsi, while editing and reviewing the ‘“Shohnoma”, included the
“Gushtospnoma” in his masterpiece.

In any case, Ferdowsi explained the main reason for including “Gushtospnoma” in “Shohnoma” as follows:
MaH UHpO HasUWMAM, KU MO Wdarpuép
BudoHao cyxaH 2ypmaHu Hobakop.
Ay 2asreap 6ao-uH 60 dy 2asrapypyw
KyHyH wor dopad 6a 2ypmop 2ywi [5,19].
Jhoed B aS i ) ol (e
S G A iy
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It turns out that the sage Ferdowsi brought these two letters together to test the king in comparison. Until the king
of time finds an opportunity to compare these two letters, to appreciate the best of them, and to understand that,
like Dagiqi, he did not compose weak and unnecessary words (such as the appearance of Zoroaster and Gushtosp's
acceptance of his religion). This scene also demonstrates a kind of Ferdowsi's creativity. Because Ferdowsi was afraid
not to include “Gushtospnoma’” in “Shohnoma”.

Ferdowsi's critique is not limited to Gushtospnoma, but analyzes all the poetic and prose stories of Shahnama that
were written before him. According to him, his criticism is mostly related to prose. At the same time, Ferdowsi's artistic
motives in singing the national anthem are vividly embodied in this comprehensive critique.

According to Ferdowsi, epic poetry is the highest peak of the poet's art, which requires a strong mind and spirit, a
strong body and peace of mind. Such a person is likened to a miner who is far-fetched:

CyxaH 4yH 6a0-uH 2yHa 6050-m 2ydm,

Volume 04 Issue 03-2022 65


https://doi.org/10.37547/tajssei/Volume04Issue03-06
https://scholar.google.co.in/scholar?q=FIRDAWSIS%20WISE%20CRITIQUE%20TO%20THE%20DAQIQIEPOS
https://www.mendeley.com/search/?page=1&query=FIRDAWSIS%20WISE%20CRITIQUE%20TO%20THE%20DAQIQIEPOS

The American Journal of Social Science and Education Innovations

gy X
(ISSN - 2689-100x) = Y
VOLUME 04 ISSUE 03 Pages: 48-71 m
SJIF IMPACT FACTOR (2020: 5. 525) (2021: 5. 857) (2022: 6. 397) = o 2
OCLC - 1121105668 METADATA IF - 8.106 [ JOURNALS

; Crossref d @ GC)H gle 4 T:::;;:Lﬂ Y WorldCat’ M MENDELEY Publisher: The USA Journals

Mazyto makyH paH/e 60 mabs bypm.
Yy 6aHOU pagoH BUHUIO pdH/bU MAH,
Ba KoHe, Ku 2asredp HA€6T MaKaH [5, 419].
Gl AL o g GAe
Lo b b o) K s S
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Here also in our opinion, there seems to be a subtle hint of Dagigi's mental anguish. In other words, Daqiqi was
physically and mentally tormented due to his pro-Iranianism, engineering, and royal writing, and he was tormented by
the ideological enemies of the Aryan state.

Hakim Firdausi advised the poet to have a good mood:
Yy mabwe Haoopi uy 06u pasoH,

Mabap dacm 3u Homau XycpdsoH.

AaroH 2ap 6UMOHAO 3u XypOdH mub,

A3 OH 6etb, KU HOCO3 XOHe HUHI [5, 419].
Wl s s b s
COlsmd Al ) i e
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In these verses, Ferdowsi refers not only to Daqiqi, but also to Ferdowsi's recognition in general in epic poetry. As can
be seen from the following verses, he was not very satisfied with the “Shohnama” of prose:

Ake Homa dudam nyp a3 00CMOH,
CyXdHHOU OH NYPMAHUW POCMOH.

®acoHa KyraH 6ydy maHcyp 6y0,
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Taboews 3u natisaHou ¥ dyp 6yo0.
Habypdi 6a natisaHou y kac 2aymoH,
[lypaHOoewa 2zawm uH Ouau WOOMOH.
['y3awma 6ap y conuér oy rasop,
['ap 30yH, Ku 6apmap Haéso wymop [5, 419].
(huly 3l g aan Al S
SOl e o sl
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It is easy to understand from the tone and logic of Ferdowsi's speech that his criticism is mainly related to Mansur's
Shahnameh. From the general critical report of Ferdowsi, it is clear from the situation of the previous Shahnamehs
that none of them met the requirements of this great orator and this type of epic poetry in a systematic way,
expressing the essence of history and, most importantly, the art of speech. Therefore, there was a serious historical
need for Ferdowsi to rewrite the Shahnameh on the basis of all those earlier writings.

Yes, in spite of the fact that the previous “Shohnoma” is incomplete, Ferdowsi praises Daqiqgi's work with admiration:
Fupudmam 6a zyaHda 6ap opapuH,
Ku natlisaHOpo por 000 aHOdp UH.
Azadp4u Hanatisacm sby3 aHOdKe,
3u 6asmy 3u pasm as HA30pPOH siKe [ 5, 419].

Al n ey & 4 B8
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As it is clear from Ferdowsi's critique of the previous verses of Shahnameh, from the point of view of the eloquence
and precision of this wise poet, none of them was left out of the royal letter, and each received a worthy assessment.
But his view of Gushtospnoma is unique, which realistically defines the artistic and historical significance of this story.
And this story was praised by Ferdowsi, because it was Dagiqi who was the first to “make a connection” in the kings'
stories, that is, to create the design and tone of the “Shohnoma”. Therefore, he deserved to be praised:

Fupudmam 6a 2yaHda 6ap opapuH,
Ku natisaHopo por 000 aHdap UH [5, 419].
ol e & 4y Qi K
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He was not only to be commended, but also Ferdowsi's leader and guide in the field of epic work. Ferdowsi rightly
acknowledged this point:

Ham ¥ 6y0 2ysHOapo porbap,
Ku wokri HUWOHUO 6ap 2oru 6dp [5, 419].
omly 1y e ag ol e
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According to Ferdowsi’s idea Dagiqi was recognized as a poet of hymns and poems:
CumosHOau warepuépoH 6y,
Ba madw agcapu HomOopoH byadi [5].
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Dagqiqi, as a powerful poetic and romantic poet, has very beautiful verses and illustrations in “Gushtospnoma’” that
will impress the reader. Here are some examples:

Yy l'ywmocnpo 000 /lykpocn maxm,
®ypyd omad a3 maxmy 6apbacm paxm [2, 26].
(ATl pa g gl g_ul_“u..S PN
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Yy skuaHO 20re 6apomad 6ap uH,
Aapaxme nadud omad aHOap 3dMUH.
A3 alisoHu 'yuwumocn mo newu Kox
Aapaxmu 2awaHbexy 6ucépuwox.
Hama 6apzu ¥ naHdy 6opaw xupaod,
Kace, k-a3 uyH y 6apxypad, kati mypao.
Hbymacmanaro Homu ¥ 3apoyreywim,
Ku Oreapmanu 6adkyHUWpo 6ukywm...[2,27].
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Yy /baswiaH bunywaHo py3u Habapo,
3u Yyapxu bapuH 6U23dpOHAHO 2ap0.
Ba 3uH aHOApyH 2awma YyH Kyr caxm,
KyHao meZawoH Kyrpo naxm-aaxm.
3u mopukuu 2apdy dacny cunok,
Kace py3u paswaH Ha0udy Ha Mot [2, 44].
Qou ey Mden Qs> s
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There are many such poems in “Gushtospnoma’” with analogies and artistic descriptions.

As Ferdowsi has repeatedly mentioned, the life did not depend on Dagiqi. He did not have much time to edit and
improve Gushtospnoma. However, his story is so sweet and simple that it was not seen in pre-Daqiqi stories. The truth
is on the side of Muhammadali Nadushan, who said: ""Daqiqgi was the first who wrote in Pahlavi language, as in the
mood of someone like Ferdowsi, the flow of speech and blood in the veins of poetry" [3, 277-298].
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