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ABSTRACT

This article examines the possibilities necessary for more effective assimilation of the methods of the
visual arts in the preparation of pedagogical personnel in the speciality "Fine Arts" on the example of
the work of the artist-teacher Janis Salpinkidi and students of his school.
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INTRODUCTION

It so happened that the bearers and twentieth century provided by the beginning

spokesmen of the leading tendencies that
determined the content of the modern artistic
process in Uzbekistan were those artists who,
back in the 1970s, the years of mature socialist
realism, developed the sprouts of creative
freedom and internal independence, which
rapidly emerged in the 60s. And although
there were not very many such artists
(including Janis Salpinkidi), the very fact of
their existence speaks of new trends in art [1-
4]. The accelerated evolution of fine art in the

of the 90s developed genre forms of realism
with gliding inherent in Uzbek painting and an
original version of the impressionistic concept.
And also formed its principles of
conventionally decorative painting [3-7].

All of the above tendencies characterize the
works of Yanis Salpinkidi himself (born 1944) -
a famous artist of Uzbekistan, Academician
and holder of the gold medal of the Academy
of Arts of the Republic of Uzbekistan, Knight
of the Order of Friendship of Peoples,
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professor of the Department of Fine Arts and
Methods of Teaching It at TSPU named after
Nizami.

The path of Yanis Panayotovich Salpinkidi as
an artist is quite difficult, he began the
profession of an artist at a mature age (from
27 years old) without having a workshop. |
was forced to teach in an art studio, where |
could work, gradually growing into a serious
teacher, growing to my students as to my
children. A long time ago, at the beginning of
Y. Salpinkidi's career, People's Artist of
Uzbekistan Nadezhda Kashina, having looked
at the works of his young students, noted the
professionalism and loyalty of his pedagogical
attitude [5-9].

Y. Salpinkidi's pedagogical career began in
1971 at the Faculty of Arts at the TSPI named
after Nizami, where he has been working to
this day, having worked his way up from a
teacher to a university professor. Since 1979, a
member of the Union of Artists of Uzbekistan.
For a long creative work, the artist has
organized more than 15 personal exhibitions,
including several personal exhibitions abroad -
the Chrysodemis Gallery (1997, Greece), and in
the spiritual and educational centre of the city
of Athens (2000, Greece). Dylan Hotel in New
York City (2011. USA) and others. In parallel
with the pedagogical activity in TSPU named
after Nizami, pedagogical work was carried
out for many years in the experimental art
studio "Poisk" (1977) organized by him at the
Palace of Aircraft Manufacturers in the city of
Tashkent.

Where he raised dozens of professional artists
who successfully work in the Republic and
abroad. Yu. lIbragimov, D. Iskhakbaev, S.
Kurdzhemil, V. Kim, E. Kambina, D.
Akhunbabaev, A. Ivanova, V. Khapov - these
are the names of his students who continue
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the pictorial and pedagogical traditions of
their mentor.

Speaking about J. Salpinkidi as an artist, it is
appropriate to cite an excerpt from the
monograph by art critic V.L. Lakovskaya: “...
Closely studying nature, he (J. Salpinkidi)
creates works of  philosophical and
metaphorical sound, in which reality is
transferred from everyday life to the level of
being, and national specifics are filled with
universal human problems. ("Irises. Outskirts
of Bukhara", "Seeds of Life", "lranian
Cemetery") [10-13].

Since the mid-8os, the artist largely
overcomes some speculativeness of his
interpretation and comes to the integrity and
organicness of the perception of the world ...
Many paintings by J. Salpinkidi acquire the
quality of spontaneous vitality ("Snag") [13-
18].

Separately, | would like to say about the
gallery of female portraits in the work of J.
Salpinkidi. The artist always depicts his models
in the interior, surrounded by flowers and
fruits, where the central place is given to the
magnificent forms of girls and their spiritual
world, which are revealed by the artist with
the help of surrounding objects and some
detachment of the depicted female images.
During his long creative period, J. Salpinkidi
made many studies, graphic sketches, and as a
result - the monumental canvas "Bathers" [19-
25]. One can involuntarily recall the figurative
expression of K. Malevich that "painting
grows with forest, stone, trees".

It is also a happy, free youth, an expression of
carefree  happiness.  Picturesque lines
intertwine quite naturally, the composition is
not imposed by any images from the outside,
it is prompted by nature itself and organically
reflects the original world of the artist.
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The need to depict a certain whole, which is a
world of art, different from the natural world,
allows the artist to create works that are
perfect in themselves and at the same time
open up new facets in art.

And now let us characterize the methods of
work of J. Salpinkidi as a teacher. Knowledge,
abilities and skills obtained with a well-
organized system of teaching fine arts in the
workshop of J. Salpinkidi, and this is work with
nature (female and male nude models), the
use of various techniques in drawing lessons,
and painting, work in mixed media, great
open-air practice. Here an excerpt from B.
Chukhovich's article suggests itself, which
says about the artist's work in nature, that: “...
this need (to deepen the artist's contact with
nature) was fully shared by the group of Janis
Salpinkidi (D. Akhunbabaev, Sh. Baybulatov, Y.
Ibragimov, A. Ivanova, E. Kambina, D. Kaipov,
V. Kim, S. Kurdzhemil , A. Salpinkidi, O.
Zalevskaya, D. Iskhakbaev, D. Khasanov, E.
Pilosov, E. Lee, V. Khapov, I. Kulagina, I.
Tugaybey). In the works of almost all of its
participants, many years of work in the open
air are visible. She developed the eyes of
painters, adapted their sensitivity to the
colour relations characteristic of the Central
Asian visual environment ... ” [26-31].

All this J. Salpinkidi presents based on the
individuality of each student. The result of this
is a strong and deep readiness of students in
all areas of visual activity, and further
competitiveness in creative activity increases,
developing into international recognition. So
in 2008, a group exhibition "Janis Salpinkidi
and his school" was held in China (D.
Akhunbabaev, A. Ivanova, E. Kambina, V. Kim,
S. Kurdzhemil, O. Zalevskaya, I. Kulagina), in
the same year held a personal exhibition of
works in pastel technique D. Akhunbabaev in
France in Paris (D. Akhunbabaev is a member
of the society of pastel masters). Elena
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Kambina was invited to Greece in 2010, and
then to China with her creative works
(installations and video art), in 2011 an
exhibition of D. Khapov's works was held in
Tachegalleri (New York).

In addition, Y. Salpinkidi, along with in-depth
practical work, simultaneously conducts
theoretical conversations.

Here we can say that the author of this article,
precisely during these conversations on art
history, received his most valuable knowledge
of the history and theory of fine arts. As an art
theorist, Janis Salpinkidi has been keeping
extensive diaries for many vyears, the
fundamental significance of which in the
future will become a great educational tool
both for young generations and for
professional artists and art critics. The study
by the author of the work methodology of J.
Salpinkidi was an attempt to find and improve
methods of teaching fine arts in the system of
training future teachers of fine arts, which
allows developing knowledge, skills and
abilities in drawing, painting and other special
disciplines, forming interdisciplinary
connections between areas of fine arts,
activating a creative ability that increases
motivation for self-study.
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