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ABSTRACT

The article analyzes the preface of “Khazoin ul-Maoniy” and the interpretations of Hussein Boykaro in
the poet’s ghazals.
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INTRODUCTION

Hussein Boykaro was a ruler who controlled
the Timurid kingdom for a long time and a
great poet who made a great contribution to
the development of the literary and cultural
environment in Herat. That is why Alisher Navoi
in his epics “Khamsa”, “Maijlis un-nafois”,
“Lison ut-tayr” and other works dedicate
special chapters and large lyrical fragments to
the hymn of Hussein Boykaro. There he was

described as a benevolent, wise and just ruler
of a great state. It is no exaggeration to say
that the reason for this was, of course, the
desire to see Hussein Boykaro as the image of
a perfect king. This desire is reflected in the
preface of “Khazoinul — maoniy” and in poems
of various genres in the divans.
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It is known that “Khazoin ul-maoniy” is a huge
collection of almost all lyrical heritage of
Alisher Navoi. It contains poems of the poet in
16 different genres of classical poetry. The poet
wrote a preface to this collection. The preface
includes information on the biography of the
poet, his literary activity, the history of his
works, its peculiarities, literary and aesthetic
views. In particular, the poet pays great
attention to the description of the relationship
between himself and Hussein Boykaro. In the
preface, Hussein Boykaro was portrayed as the
first editor of the poet’s poems and a sponsor
of their efforts to pass them on to future
generations.

Hussein Boykaro instructed Navoi to collect all
his poems and compose four divans: “Avtualy,
you have wrote two divans according to my
order. | also wawnt to have one more divan
written by you”. It is noted in the preface that
Hussein Boykaro instructed the poet to collect
all his poems and place them in four divans,
stating that he was ready to support Navoi in
every way, materially and spiritually during this
huge and arduous work: “... There was no
progress in the improvement of the two divans
in the past, and no guidance or grace was
attached to the picture. Chun’s weakness is
apparent to us, it is clear to us with compassion
and kindness, and it is the solution to your
problems with mercy and kindness.”[1,15]

Inspired by the high attention and respect of
Hussein Boykaro, Navoi set out to create a
huge college. The poet summarizes the poems
he has written before, edits them. In this way
he delivered his collected ghazals to the Sultan
Sahibkiran.

It is noteworthy that Hussein Boykaro not only
read Navoi's poems and enjoyed them
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endlessly, but also eliminated some of their
shortcomings: “... From his treasury, he turned
the gems of rubies and pearls into jewels, and
numbered each ghazal in its proper place

”[1,17].

The fact that Hussein Boykaro edited Navoi’s
poems as early as the 1470s was acknowledged
in the preface to ‘“Badoe' ul-bidoya”. This
testifies to Hussein Boykaro’s deep study of
poetry at that time and his high poetic talent.

In the preface, Hussein Boykaro’s creative
people, in particular, Alisher Navoi and his
attitude to his work, his generosity, his
qualities as an intelligent poet were recognized
in high spirits. These issues are gradually
reflected in the poems of “Khazayn ul-
Maoniy”.

There is a more uplifting spirit in the ghazals
and verses associated with the hymns and
descriptions of Hussein Boykaro, as in the
preface to ‘“Khazaynul-maoniy”. That is, they
are strong in praising Hussein Boykaro as a just
and generous, enlightened ruler. Also in
“Khazoinul-maoniy” a special place was given
to ghazals and verses that illuminate the
biographical places between Alisher Navoi and
Hussein Boykaro. Many of the poems also
reflect Hussein Boykaro’s qualities as a
reformer of Navoi’s poems. Based on this, the
ghazals and verses dedicated to Hussein
Bayqara can be grouped as follows:

1. Ghazals and verses praising Hussein
Bayqara as a just king.

2. Ghazals and verses, which are an
expression of the relationship between
king and poet.
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3. Ghazals and verses reflecting the qualities
of Hussein Boykaro as an intelligent poet.

In almost all his works, Alisher Navoi put
forward the idea of a struggle for a just and
enlightened king and a centralized state.
According to Navoi, the socio-economic and
cultural development of the country, the peace
of the country depends primarily on the ruler
himself, his personal qualities.

In almost all his works and lyrical poems
written by Navoi, Hussein Boykaro after
coming to power, is repeatedly praised and
proud of him as a just, patriotic king, a
generous patron of literature and art, science
and profession. There were both truth and
exaggeration in these descriptions. In this case,
Navoi, on the one hand, glorifies and supports
the positive qualities of the king, on the other
hand, seeks to eliminate some of the negative
aspects of the character of the ruler through
praise.

According to Navoi, the qualities of King Ghazi
are innumerable, it is a desire to write them
down:

Kum Tysaih mactoHa Lloxu fosui aBcoduga
CaBT,

By kyHrun rap 6yaca, y3 xo0/vga rap xam
6ynmaca [1,48].

In one verse, the poet emphasizes that his
kingdom will be perfect and enduring only
when he is ready to relinquish the kingdom
when the time comes and become a poor
person:

Lloxfa woxaus Mycaanamgup arap 6ysfan
MYyA0M
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LLloX/IMK TapKWH KUAMD, AapBeLl yAyp HUAT aHra
[1,29].

According to Navoi, only Hussein Boykaro was
the only king who was always ready to “leave
the kingdom” and live poorly. The kingdom is
only an “image” of Hussein Baygara, and his
“biography”  (inner
dervishism:

world, qualities) is

MyMKWH 3pMac wox/1ap nipa 6yinna HUATAUF,
marap,

Woxu fosuikmum, myAaccap 6yaam 6y gasnat
aHro.

Wox/ap gapseLunto, gapBeLu/ap WOXMKKU 6op,

LWox/mK cypaT aHra, A4apBeLu/IMK CMIMpaT aHra.

In this philosophical poem on the subject of
“king and dervish” (king and beggar), Navoi
also states that Hussein Boykaro achieved such
a career and state because he was humble, just
and poor. Not only does it emphasize, but it
also promotes a virtuous, just ruler.

Navoi believes that the country should be ruled
by an intelligent, just, noble king. Such a wise
and just king is Hussein Boykaro. The door of
oppression is always closed from the justice of
King Ghazi. That is, Sultan Hussein will never
rule the country with oppression:

J1t HaBowiA, 3pmac y/A 30T KY3K YIKYAAKUM,

3yam swmrn Woxm fosuin agamauH macays
3pyp [1,157].

Because of the king’s justice, his abode became
a refuge for the widows and the needy, and a
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place of refuge for the khans. Therefore, may
God Himself use the door of King Ghazi:

LLloxm fo3uit amrmH TeHrpm H6ace TyTCYHKUM,

HoTaBoH/apfa naHoOX Y/14yH0 XOH/1apra mMano3
[1,152].

Hussein Boykaro was given such a state and
rank because he was a just king who first
stroked the heads of the poor. Sultan Hussein
Boykaro Navoi, who achieved such a great
career as the sky, can also reach the sorrows:

HaBowuit ox1 HaBOCO3U LLIOX ABYAFO3MIA,

Cunexp Mmaptaba CynToH XycalH bBovikapo
[2,40].
That is why Navoi equates the threshold of

Shah Ghazi’s
circumambulation of the Ka’bah:

residence with the

3l HaBowuit Kabbaun makcyg BaC/IMH UCTacaHr,

Loxu fO3uiA KAaCPUHWMHI Aaproxy O/IUMLLIOHUH
yn [1,88].

The relationship between Alisher Navoi and
Hussein Boykaro has long been studied
unilaterally in literature. The contradictions
between them were sometimes exaggerated.
This issue has been discussed in the research
and articles of many literary scholars. In
particular, Professor Abdukodir Hayitmetov’s
article “Navoi's Persian Letters” clarifies this
issue.

It is known that from time to time there were

some disagreements between Hussein
Boykaro and Alisher Navoi. This, of course, is
explained by the fact that Hussein Boykaro was
the ruler of the time in the first place, as well as
by the contradictions of the period in which

they lived. Therefore, no matter how much
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Alisher Navoi gained respect in the presence of
the king, he always had to take precautions and
be polite in the palace:

Wax xapumunga, Hasoul, Heva TOMCAHr

3XTUPOM,

Buarua y3 xagamHriu-to, 6exas puoAaT kua agab
[4,38].

In the above article, A. Hayitmetov thinks
about a Persian letter from Navoi, noting that
in its content there is a hint of a coldness
between the king and the poet, but it did not
last long.

It is worth remembering the relations between
Hussein Boykaro - Majididdin - Alisher Navoi.
Majididdin  Muhammad, who was first a
propeller at Hussein Boykaro’s palace and later
promoted to the post of prime minister due to
a two thousand district money incident, was a
man of extremely bad character. Navoi
suffered greatly from his actions. In general,
many sources say that the coldness between
Hussein Boykaro and Alisher Navoi and the fact
that the poet was sent to Astrobod was largely
due to Majididdin Muhammad.

The following two ghazals from Alisher Navoi’s
“Favoyid ul-kibar” are an expression of the
poet's experiences and tenderness at that
time:

Karcn 6up TyxmaTtku 6usra kuimaaum Hucbat
pakuo,

Karicu OMpHMKM 3WKMTKaY Kuamaam 6oBap
xabuo?

YyH pakubumsa pakub spau xabub, spaum
TUPUK,
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Halnan yamaiikum, xabubumsa xabub yamuw
pakub [2,54].

The opponent is throwing innumerable
slanders at the lyrical protagonist, and the poet
is astonished that his sibling believes in one
slander, if not another. The poet was
heartbroken that “Habib” (Hussein Boykaro)
was a rival to his rival. Now the rival has
become a friend of the lyrical hero's habib,
from which the poet is deeply distressed. Now
let's look at the ghazal bytes with the radif
“Friend”:

Kungn pgywmaH paxm, 6ackum Kuagu Kasp
M3X0p AYCT,

OV KYHryA, AYLIMaH TOM 3MAU, TYTMaFfUA 3UHX0P
AYCT.

Xap 3amMoOH AylWMaHAapuM  03ypaaayp, 3W
Aaycraap,

backu, xap gam eTKypyp MeH 30pfa 030p AYCT
[2,92].

Navoi’s lyrical protagonist is dissatisfied with
the fact that he is hurting his friend more than
his enemies. From such a friend, it is better to
face the enemy than the conversation of a
friend. Even the hearts of some of his enemies
were offended by his friend's annoyance to the
poet at every moment.

It is possible to imagine that the above verses
reflect some contradictory relations between
Hussein Boykaro and Alisher Navoi. However, it
is natural that the relations between the king
and the poet did not continue in this way.

LWoameH ryé ¢pupok anému 6y1a1 myptadpus
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Kum, xabubum kesnmarura eTtu xap EHAUH
xabap [2,180].

Another quality of Hussein Boykaro is reflected
in the ghazals of Khazaynul-Maoniy. These are
the character traits of the ruler as a clever poet.
It is known that Hussein Boykaro, well versed
in Persian-Tajik language, wrote beautiful
poems in Turkish and arranged the divan,
inviting other poets to write in their native
language. As one of the great representatives
of the literary environment of Herat, he
of his
contemporaries - Abdurahmon Jami and

constantly followed the works

Alisher Navoi, and praised them. He was proud
to live at the same time as them. He admits this
in his works. A genius poet like Navoi, in
particular, regularly read and observed his
poems, edited them, and took care to
consolidate his lyrical heritage in the form of
“mutaaddid” divans. This is evidenced by the
prefaces. Although the issue is exaggerated in
the prefaces, there is a real truth behind it.
Although the poems of a great poet like Navoi
were small, it was necessary to make
corrections, to have great talent for reform,
and to have a deep knowledge of the most
delicate aspects of poetry. Hussein Boykaro
had such qualities. Indeed, in Navoi's ghazals,
too, Hussein emphasizes that Boykaro was a
man of great subtlety in the science of poetry:

31 HaBowit, Xypaan Ha3MUHIa UC/10X UCTACaHT,

Lox fo3uiigaH axoHAa XypAaaaHpPOK WYK
Kuwum [1,606].

Edited poems are also filled with more subtle
forms, as the delicate king shines his rays over
his head:

HaBouli Xxypgau Ha3MWHIHU aHAOK aWAaguHr
Taxpup,
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Ku, coukat xypga OOWMHr y3pa LOXM
XYPAaA0oH Kyprad [1,117].

According to the poet, if the sultan looks at his
poems “with kindness”, they will inevitably
find honor as a sermon on the days of Eid:

Ji Haeowii, gyppv HasmMuHr xyTbagek Tonkam
wapad,

NlyTd una kuaca Hasap H6alpam KyHU Cy/ATOH
caHra [2,22].

On the whole, Hussein Boykaro’s contribution
to the consolidation of Alisher Navoi’s lyrical
heritage and its preservation for future
generations was enormous. The poet points
out that if Hussein Boykaro had not looked at
the surface of compassion, his poems would
have disappeared like a drop of water that had
sunk into the ground:

Xap raeBxapu Tydpor y3a bup Kat/aa cy AHruF
Tylirad agam y/fam,
lap knamaca uwdok 3TMboH Xycpasu Fo3ui

Ha3MWHI COpW MapBO
[1,673].

In general, the issues raised in the prefaces
have gradually found expression in poems of
various genres, which have taken place in the
divans. In particular, in the poet’s poetry, the
relationship between Navoi and Hussein
Boykaro was manifested in many ways. Indeed,
in the poems of the poet, the spirit of
interpreting Hussein Boykaro as a just and
national ruler, a generous and caring leader
and a wise poet is strong. Also, the conflicting
relationship between the poet and the ruler of
the time, as well as some of his
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contemporaries, which has caused much
controversy in recent times, is sometimes
reflected in an open, sometimes veiled state.
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