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ABSTRACT 

The article contains all the patterns that have been used since ancient times in Applied Arts, although 
they are conditional representations of nature and reality, they have their own rules, and these rules 
are derived in a stylized way from nature itself. The article provides information on the artistic 
processing of the bowl, which is typical of the art of woodcarving. 
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INTRODUCTION 
 
Plate processing in woodcarving requires 

special attention and great skill from the 

master. This is because the surface of the tray 

will not be as flat as usual, but will be bent 

inwards, i.e. the inside of the tray will be 

somewhat deepened, like the ordinary trays 

we know. That is why it is a little difficult to 

carve a pattern for him. However, the bowl is a 

wonderful piece of woodcarving, which can be 

carved from pattern compositions in several 

ways. For example: 

• Self-engraving of Islamic pattern 

composition; 
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• Mixing Islamic pattern composition 

and pargora pattern composition; 

• Carving only pargora pattern 

composition; 

• Processing by collaborating with 

carving and painting. 

 

The method we learn is a method that involves 

both carving and painting. Since the method 

developed in the painting does not correspond 

to the theme, we can distinguish only the part 

pertaining to carving. The bowl is divided into 

two parts, the middle part is engraved with a 

pattern, and the outer part is engraved with a 

pattern of woodcarving [1-6]. 

 

Before creating a pattern composition on a 

tray, it is necessary for accurately measure the 

size of the piece, which is important for the 

quality and more attractive appearance of the 

piece. Various tools are used to measure the 

size of the item. For example, a ruler, pargor 

(compass) and a number of other tools will be 

needed [7-11]. Once the size of the item is 

accurately measured, we need to think about 

what kind of pattern composition will be 

created for the item, imagining that the item 

will look more elegant, beautiful and 

attractive.It depends on the composer's 

worldview, the breadth of his thinking, and 

most importantly, his subtle nature and high 

level of taste. This means that when you come 

to a stop, a pattern composition is drawn on 

the paper. Before creating a composition, it is 

advisable to clarify something, that is, it is 

especially important to consider what material 

the item is made of. Larger types can be used if 

they are made of soft material and smaller and 

more complex patterns if they are made of 

hard material. 

 

There are all the patterns that Uzbek folk 

masters have been using since ancient times, 

and they have their own rules, despite the fact 

that they are conditional images of nature and 

reality. These rules are derived in a stylized way 

from nature itself. Usually plants grow in one 

direction, which is a law of nature. In the 

example of the willow, for example, the willow 

may seem to be growing downwards, but in 

reality, it grows from the root to the body, 

from the body to the branch, from the branch 

to the leaf [12-18]. This law of nature is also 

reflected in the pattern.Pattern compositions 

drawn by a master painter do not mean simply 

filling a sheet of paper or engraving a carved 

face, but drawing a pattern composition 

consciously following the laws of nature and 

art. From this point of view, the most difficult 

and responsible stage in the creative process 

of a sculptor is to draw a copy of the pattern 

composition.If the composition of the pattern 

is made contrary to the laws of nature, then no 

matter how much success is achieved in 

carving and decorating, the work will not be as 

beautiful and attractive as it should be. In 

general, the carved pattern looks very 

beautiful, beautiful and attractive, but after a 

while the mistakes and shortcomings in the 

composition of the pattern, the flaws become 

apparent. 

 

To draw a composition on a platter, it is divided 

into 6 parts using a compass. Draw a few of the 

compositions of the pattern according to the 

size taken from the item. The most suitable is 

selected from the compositions of the drawn 

pattern. Usually the composition of the 

structured pattern is made of kalka (china 

pattern copied on Chinese paper or 

transparent paper). But we are acting out of 

the ordinary. That is, we can reproduce the 

composition of the finished pattern in the most 
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common copiers today (photocopies).The 

advantage of this method is that it takes more 

time if the composition is applied to the wood 

using a sledgehammer, but the new method 

allows us to save time. Today, most wood 

carvers use the technique of copying on 

modern machines and then gluing the copy to 

wood [19-22]. 

A copy of the duplicated pattern is cut to the 

desired size using scissors and placed on the 

tray to the exact locations marked, and glued 

in plain paper glue. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

A view of the paper of the drawn pattern affixed to the platter

Once the pattern is lowered into the tray, it is 

cut on the lines with the necessary tools. If we 

look closely at these tools, we can see how 

they are cut by hammering the bottom of each  

tool, and each one is marked with a serial 

number. When we cut a pattern, we always 

find the smallest circle line, the work begins by 

cutting that circle first and grows according to 
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the order number of the tools, and finally when 

it comes to the tool that cuts the straight line, 

all the lines of the pattern are cut. 
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An overview of the tools used for cutting in woodcarving 
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The cutout view over the lines of the pattern 

composition drawn on the tray with the above 

tools 

The tools are in the above position and 

sharpened to one side. Tools should be chosen 

to be very thin, medium and thick depending 

on where you are carving. 

When laying the “zamin” pay attention to the 

following: 

• When cutting, lower each cutting tool to its 

proper position; 

• Rightly and smooth carving; 

• Do not blow branches; 

• Be careful when handling and pay 

attention to all similar rules. 
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Carving toolsthe appearance of the platter at the time of carving 

The next stage is the stage of printing patterns and flowers on the carved "zamin", in which a 

drawing pen, i.e. a carving tool, is selected large or small, depending on the pattern composition. 

Carving itself is an art. The patterned "zamin", which is beautifully drawn on a flat surface and in 

moderation, gives the item a special beauty. 

 

Pattern drawing tool    the embroidered appearance of the “zamin” of the carved pattern 
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After placing the pattern on the tray, cut, 

engraved and chopped, it is thoroughly 

polished with sandpaper.First rubbed with 

larger, medium and finally small sandpaper.It is 

not necessary to leave any of the glued papers, 

after the surface of the product is leveled, the 

sandpaper work is completed. 

 

Since there is some space left between the 

middle part of the tray and the carved pattern 

composition, there is a very small form of the 

return pattern. Once all of the above is done, it 

is the turn of the pattern lacquering stage. 

Lacquering comes in two different ways: 

 

The appearance of polishing with sandpaper 

1. Lacquering in ordinary colorless oil varnish;  

2. Lacquering with a tampon on the sherlak.  

We work using the second method. To do this, 

firstly lubricate the surface of the tray with 

machine oil, then after a few hours the oil dries, 

rub the surface with a very fine sandpaper. 

Stains left by the varnish are wiped off.Sherlak 

is prepared by dissolving it in alcohol, so its 

main ingredient is alcohol. This is why it cannot 

be given directly to the wood with a brush. To 

give the bowl a glaze, a simple cotton ball is 

rounded, wrapped in a piece of cotton cloth 

and gently moistened with the glaze, rubbed 

into the smooth surface of the platter without 

dipping evenly. This process is continued until 

the cotton wrapped in the fabric dries and is 

allowed to rest for a few minutes, after which 

it is again given sherlak. The product is applied 

at least three times and the work of lacquering 

is completed. 

After the lacquering work is done, of course,  

finally finishing work of decoration is done.At 

the end of the process, the product is being 

processed, polished and flattenedin wood 

carving as types of folk arts, for example 

jewelry, made work of “ganch”,  coppersmith 

and pottery.For example, in wood carving, 

there are a total of 6 types of makeupin wood 

carving which are divided into cut, drawing, 

cotton, choke, tulip and layer makeup. Of 

these, four types, namely pax, choka, lulaand 

layer makeup, are used to decorate the relief. 

The types of this makeup are divided into 2: 

simple (pax and choka) and complex (lula and 

layer) makeup types. 

Typically, the type of makeup is chosen 

according to the nature of the structured 

pattern composition. When choosing the type 

of makeup should not forget to take into 

account both light and shadow. For example: 
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Pax makeup is a simple type of makeup that is 

carved in wood carving with the relief of the 

carved pattern cut to one side. We can call this 

makeup a spread makeup. Masters believe that 

pax makeup was created as a result of carving 

a "zanjira".Pax makeup is much easier than 

choka makeup, turquoise makeup and layer 

makeup, the light and shadow given in the 

cotton makeup will have a much softer and 

softer look. 

Choka makeup is a type of makeup in which the 

slope of the band of the pattern is revealed and 

cut lengthwise. This makeup is also called 

cereal makeup. The masters of the Kokand 

school of wood carving make extensive use of 

this type of decoration. Choka makeup 

requires skill and talent from the sculptor. The 

pattern decorated with this type of makeup 

acquires a unique charm. 

Lula makeup is a type of intricate makeup that 

is carved into a semi-circular look. This type of 

makeup is widely used not only in wood 

carving, but also in plaster and stone carving. 

Lula makeup is the latest type of makeup to be 

used. If the carving is decorated with tulip 

makeup, the depth of the carving will be 

reduced and the pattern will have a delicate 

look. 

Layer make-up is a type of make-up created by 

Bukhara masters in the XIX century, in which 

the leaves and flowers are carved in two or 

three layers. Layer makeup is the most 

sophisticated of all types of makeup, which 

requires professional skill from the makeup 

artist. 

It is not possible to use tulip makeup because 

the surface of the tray being worked is carved. 

Therefore, layer makeup is used in makeup.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                     Opening device       grinding tools opening device for 

                                    for line                                                                                                     round deep 
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Masters will need a few makeup tools to 

decorate the items. Makeup tools are divided 

into several types in terms of the functions 

they perform. For example: tools used to open 

a line, a chisel, and a hole in a round shape. 

Cutting and carving tools are also used in some 

places during the decorating process.At the 

stage of decorating the platter, the work 

begins with the tools previously used for 

finishing and opening the line. In this process, 

holding the tool in the left hand, the hammer in 

the right hand, gently tapping, revealing the 

middle of the branches, the edges of the 

flowers and leaves.Then, using special tools 

that open the groove in a round shape, the 

"margulas" and the necessary parts are 

opened again. Once this is done, the peeled 

parts of the flowers and leaves are scraped and 

bleached using special tools that are scraped 

off [23-25].

 

 

 

The finished state of the tray 

CONCLUSION 

One of the most pressing issues today is the 

methodologically correct organization and  

 

conduct of woodcarving classes for young 

people in higher education, the development 
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of methodological bases, and the importance 

of teaching our national art to the next 

generation.I chose the topic of my dissertation 

as the subject of scientific and methodological 

bases of teaching wood carving in higher 

education institutions. To do this, I analyzed 

the methodology of processing the items. I 

directly visited the wood carving workshops 

and watched the creative work of the mature 

masters of our country. I then chose the above 

forms in order to reflect my nationality in my 

dissertation. 

I also tried to perform the following tasks in the 

implementation of the dissertation: 

• Information on the history of wood carving 

in Uzbekistan; 

• To get acquainted with the schools of 

wood carving in Uzbekistan, creative 

masters and their life activities, to study 

their creative methods; 

• Study the basic laws of composition in 

wood carving; 

• Analysis of the methodological basis of 

creating, carving and decorating a pattern 

composition on a plate. 

In carrying out my dissertation, I analyzed the 

wood carving lessons of higher education 

institutions.I studied the state standards of 

applied arts education in higher education 

institutions and tried to determine the current 

state of teaching woodworking in wood 

carving classes. 
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